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Solo Performance, Yet Momy Roles

@ ne person can be many differcnt
% things. Such was the case with a
E variety of solos performed by
¢ Mark Haim and Risa Steinberg.

; Haim choreographed and
performed  sections  of “The
Goldberg Variations,” set 1o Johann Scbastian
Bach’s music by the same name. Haim let
audicnce members call out numbers of various
solos. which he then danced. Accompanying
live music on piano was sensitively rendered
by Andre Gribou.

In each of the sbort solos, Haim com-
municated various rhythms and moods based
on the music. He went from light and sprightly
to heavy and stately, sometimes utilizing
gestares. However, many tnte and repetitive
contemporary modemn dance moves were used.

As the finale, a group joined him on
stage for a contact improv “jam.” First they
would push, place and shape him; then he did
the same to them.

Risa Steinberg performed a diversity of
solos from ~“A Celcbration ol Dance.” Her range
and prescnce were striking throughout cach of
the four works, danced to recorded music.

First, Steinberg performed  Isadora
Duncan's “Bacchanale.” from the opera
“Ammde” (circa 1907) 1o music by Christoph
Gluck. Indeed, 2 vivacious bacchanalian spree
was evoked! Steinberg was dressed in a red,
Duacan-style tunic adorned with green leaves,
a woman in her 50's. she conveyed the spirit of
a teenage girl in wild, jovous dance, skipping
about the slage.

Next, Steinberg performed Ann Carl-
son’s “Too Beautiful a Day™ (2001), a plece
based on “a typical doy in Risa’s life™ Sitting
and iving about in an arresting costume
{designed by Russell Aubrey). a dress with a
full skirt and the American flag’s stars and
stripes pattern all over, Steinberg reciled text
about her thoughts and the cvents in her day.
The narrative interwove political interests,
work in a soup kitchen, teaching responsibili-
ties, u mecting with an old f{ricnd, a moment
with a lover, and mopping floors in her aparn-
ment, Mostly text was utilized to tell the drama
— hardly any movement Il was very surreal,
with various unrclated, non scquitur thoughts
rapidly strung together She was an impeessive
actress in voice as well as presence. The cos-
tume underscored  Steinberg’s dealing with
Amcrican issues, nol just personal ones. in the

course of a day.

Elcanor King choreographed the third
solo. “Wrath,” an exccrpt from “Roads to Hell”
(1940-41). With deep red lighting, a long dress
and blatant gesturcs of anger, Steinberg con-
veved wrath with high drama, The scanse of
carly modem dance, Graham-stvle chore-
ography, was displayed. Music was by
Genevicve Pitot.

An excerpt from “Requiem™ (1990) was
the final and touching solo for Stcinberg
Created by her friend Colin Connor, the work
caplured the sensc of hope found through gricf,
when mourning the death or loss of a loved
one. With simple and ¢loquent arm extensions,
Steinberg reverently danced m a long white
dress to Gabriel Faure’s music.

Such was the performance of solos with
Risa Steinberg and Mark Haim on a wamm
summer cvening in the park. Besides being
cnjoyable, it proved that onc person could
appear to be several pcople on slage.
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Rita Steinberg in “Bacchanale. "' Photo: Tom Caravaplio
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