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allet Pacifica’s summef ™
: choreographic workshop
was a charming, low-key
i |- affair that afforded a wealth of -

' zﬁood dancing and ipnovative -

s —

“+ Newport Beach/Costa Mesa Dally Pilot

o pnce-making. o R
74'The annual workshop brolight
> the comparty’s dancets together™ |
- with four choreographers for two
@Wuk;.' -.! ‘_.'.‘ ‘i"‘! oy .“_'?_-'(: W g
42 The fact that four=s |,
* auite-polished works tesulted 2 7o-
 from it ig a-temlnder'to just how ™
_.mucha group of people can™ =it
.-accomplish when they - !
riebntentrate theit minds'ddd:roC =
bodies. L 1
“ 'The four works ptiformed by!-! i
»~the company Saturday in the'l z¢ J
+rintimacy of South Coast jwe dsiw
. Repertory’s malr $tags varledidisn
_ widely, although all stood at the.._
_ stylistic edge of contemporary -
ballet and mixed moments of
narrative into essentially abstract
works. All also shared a deep .
taescuse ohynusie hichelst
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would have likéd = the dancers’
.sometimes seemed to be dancing parallel
to cach other rather than actually with
each other — this problem seems likely
to be worked out over time.

; Mark Haim’s untitled work was a
series of reflections on flight and
enticement as Kitty Sue McCoy and
James Cameron alternately met and
pulled apart, energized each other and
devitalized each other. Infused with an
air of uncasy waiting — established by
both music and a simple set of an
interrogation lamp swinging over a table
and the mystical use of glowing pin,
pong balls — the piece was strikingly
innovative and compelling.

Watching Monica Levy's “Glass,” set
to Morton Subotnick’s rather difficult
music, was something like peering into a
microscope. The dancers performed a
series of collidings like microbes — or

perhaps atoms — bouncing off each
other.

While one would expect the result of
such grand scale Brownian motion to be
ungraceful at best, in fact the piece
became progressively more fluid, in the
end resembling a waltz as much as a
ballet. Like Haim, Levy also used rather
mystifying props — in this case a tea set
— to good cffect.

The final picce of the evening was

Billy Siegenfcld's “Two Songs for Goin® ~

Ga-Ga” set to popular songs of the
1920s and "30s. The result was a jazzy
picce full of joy and the ingenuous
sexuality that each generation decrics in
the dances of the next.

The ¢horeographers answered
questions from the audience between
numbers and the result was both

. disarmingly charming and — unlike so

often the case with such forums — quite

informative, =* " » 7 SESRR D
The works were performed essenti:ﬁyj,
without costumes — a few chiffon skirts ;
had been added here, a few brightly
colored T-shirts there, but the effect was
elegant rather than shabby. The addition
of Liz Stillwell's dramatic and powerful -

lighting design to these simple costumes _

and bare stage created a scnse of urbane’
refinement, ¢
This is what dance is all about, the .|
evening seemed to say — forget all those
flashy sets and gaudy tutus. This is what
it all comes down to: the music and the .
movement and the dancers. !

And, of course, that is precisely right. |

Devorah KnafPs ballet review is .
running in place of Stage Lites, a weekly
entertainment column written by Mait
Coker, who is on vacation. His colum
will return next week. =




