ew York became a big-

gcit apple last week,

when it was ible

both to prowl m

) mous Robert Rauschen-
m ive at two Gi i

pass the ings watching the

Merce C}unnmm:&t: C(m%]ny

perform four dances new to New York

plus shards of older works collaged n-

to “BAMevents ™ The two meu's careers

intersected most intimately during the

1960s, when Rauscheaberg was not

oaly Cunaingham’s resident designer,
but toured with the company. Yet th

are equally prolific, orginal, and huge-

ly gciztd. would have imagixfd

mmﬁning ;iouu materials in

s ways? Or purting this
step aﬁay:hn (ng;?mng

What sall amazes me
after years of warching Cun-
ningham is how full of bu-
man drama his pure move-
ment picces ase. 1 don't mean
drama of the they-love-cach-
other variety (although that
crops up, too), but drama
resulting from, say, the sud-
den darting arrival of a new-
comer to 3 serene, barely
moving woeld. In an excerpt
from Putwres (1984), Mi-
chael Cole dances behind a
frowen chain of people, Dorry
Robert Swinston detaches
her, Cole steps through the
opening  created by their . 38
departure, and the two men
carry her away. You can con-
struc itas one of those strect-
coener  encounters  Whose
OUICOmE: yOuL never know, 3
2 dynamic of motion against
stillness, or as the advent of
an agear thataiters amoleca-
lar structure,

The world premicee, See-
uaerio, with its Rei Kawakubo
costumes, dominated publicity for the
season. [t is indeed intriguing to sec
dancers in oudits padded o give them
aumﬁws exageeratioas of the bellies
and butts hunched shouldess
they've spent years avoiding Inanall-
white covironmens with fluorescent
tubses overhead, against the vibrations
andd shimmerings of Takehis2 Kosugr's
electronic score, they resemble man-
nequins on a binge through an outer-
space deparument store. At their most
clegant, when the y«mchccketl and
blue-striped constructions arc veplaced
by black ones, they assume the hnea:
ments of leaping, three-dimensional
artworks, You can detest, too, what
miight be wry subtle references 1o mun-
way behaviog and d constraings of
fashionable attire, but Cunningham, of
necessity, keeps the movement open
and contact behween dancers at amn-
inum, The texrure is bright and dey.

Just as visoal artists often produce
work in series, Cunningham [
carry clements from one waork 1000 an-
other. The 1996 Rondo opens with a

of five dancers makimng mechan-
ical litrle adjustyents to their posinons tened-ou

Cunningham, Merce:
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the way mannequins might be shifted
by an armanging hand, but this dance is
richer and livelier. Gleaming oddly, it's
st 1o John Cage's brilliandy assaultive
H)(IR', which contains such c\u-f'dzy
interruptions s telephones ninging.
The dancers wear sporty clothes (by
Cunningham and Sezanne Gallo—first
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also crop up in these newer dances.
uf-k:l am’s woeld is canified in
terms ury and cry, it
speaks to us of nmoas;'g't somg:xw
know. In W (music by Emanuel
Dimas de Melo Pimeata, the decor a
blown-up John Cage painting), Holiey
Farmer leans back and stretches her
legs in a voluproous adagio, she never
as one man after another knecls
to hokd her on balance, but we feel the
tension between her ongoing dance
and the fragility of her changeable sup-
ort, In Instadlasions, Ogan and d'Tmao-
dal_lcc rapadly, facing onc another,
arms Wi ing funously, never
quite in sync. What does it mean? It

Mearca Cunningham's Scenario, costumed by Rei Kawakubo

aolored, then black and white). Partic-
ularly ingr is the episode in which
the lively, compls lﬁdngofGlcn

means that's what theyre doing, And ic
jolts our insides. Ina duet from Poings
in Space, Stecke spins and falls repeat-

and bodics thar Ellior C spreads
over three separatc of video
monitoes). The spurting, tilted, flae-

a1
el

gl‘ups‘andmpsdx_atrﬁllm-

Rumscy, Banu Ogan, and Lisa Bou-  edly backward into Thomas Caley's
dreau seems connected by invisible  arms, and our hearts stop. Not Romeo
strings to the remaining 11 ncersoff.  catching Juliet, but something both
stage. Every fime the mio moves right,  deeper and more particalar. “The carth
thve others spil onto the stage, fuml f moving, if you like.
their way movements as i This world is made visible by the
Yearning them for the first times ifthe  extraordinary dancers with their tircless
three mose left, they disappear. fn 3 jumpt their high-1Q limbs, and the
lovely duet, Foofwa dImobilité and foemidable of dynamics thaten-
- Jeannie Steele—1two of Cunningham’s . ables them 10 go from utter stillness 1o
most riveting performers—face qach full-throtde moton without t
other in 2 quictly intense promenade preparation. Famer and Ma Fa-
that's like a dislocated ballroom dance. con are valuable new recruits, and longg
1 akso see subtle links between-/n- limbed Derry Swan is already beana-
staallipioo, Windows, and excerpts from fully at home in the dancang. Lisa
Pictseres and the 1976 Torse included in  Boudreau and Jared Phill‘iﬁs have sud-
the BAMevent on Program B, Tnstalla- denly come into focus in the sepertary,
tion, to Trimpin’s geatly odd assem- Phillips looking as il his legs 20 his dar-
hl:gcofrulsu1mls,ﬁ'eaud\cdancc¢s ing have a yard. Cunn S
in tableauy reminiscent of the haunting 10 longer dancing, but others ncing
designs in Piaueres (they’re related alse  his solos in excerpts from alder works
to the black-and-whitc images of faces  soem suddenly by hisshadow:

Phillips, Caley, FImaobilité, But Fimo-
bilité {omee known as Prédéoe Galner)

is always astounding; among all the”

phenomenal dancers, e is uigue

Sl—/-‘”

precision and in daring, No one 18 cur-

rently as vibranuy alive in Cunning-
ham’s wark, That he—: with the
wonderfully warm Mi Colke—is |

soon to |cave the company is a blow.
~ The peculiar poster for the season
foregrounds  Cunningham’s beatup
feer, with his head, more dimly lit, sbove
them. The real feet are immatenal; the
miraculous feet in his bead never age.
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| pronetodrama
FOR YEARS, STEVE PAXTON impro- | (b rsace s SRR
vised to . S. Bacls The Goldbery Vare- | cxpressionist excesses of the
arions asdru:o(dﬁi by Glaw Gould, | Centinent are as much a no-no
music movement fusing into ancl- | inLondon as
liptical and unﬁ)rgarablcgmod'mnon' : Mm:'u:::nmuu
on the mOMCHT We Were axpericncing | visit Manhattan during Danc-
with the performer. Mark | ing Inthe Isles, a multivence,
Hainys two-part solo to the | three-week event opening
long version of the music has | October 23. Siobhan Davies,
a differcnt kind of power. | eelebrating 25 years of dance
He has chorcographed the | making. is by far the most
theme and its 30 variations | senior. An abstractionist with
and rms them 1o the ex | soul, sherelishesintimate
E::;T playing of André Gri- muoum..-po.u‘.‘-‘*'
1. Because Gribou s at- ! and designers. Her work
teative to the dance and | gleams; subterranean
Haim acknowledges him at | passions smolder under cool
times, the perfommance fecls 5 surface sheen. Jonathan
like a jouney throngh Bach | Burrows, aformer Royal Ballet
that the men have under- | dencer, hasevolvedintoa
u_l:tcln :lolgiﬂh“_mppins ! hard-edged, uncompromising
with delicate precision | choreographer. Analyti
through the com- | -:.:l’!u =l
plexities, unraveling his | Childs soul mate.
longer lines, sinking into his | Wendy Houstoun Is a motor-
ent body. In Carol Mullins's | @legaint dus
beautiful lighting, his face, | oneol those dreamy dencers
with its hummorous cyes anc | you'd be happy to vatch doing -4
imposing beak of a nosc, | nothing more than & warm-up;
|uoks noble. And, in fact, his | his Unspoken, a dust with the
dandngcxudcxakimlol‘m- | equally exceptional James
. bility; there’s something al- E DeMarta, mixes caposira with
L3 ways balanced about him, contact Improv.
% cven in crisis. In the slow, ¢ Mostintriguing of all is
£ searching moments of the ! Javier De Frutos, originally
ul)cuingdmxe.wlmlwﬁlls ¢ from Yenczuela; he danced with
backward to the floor or bal- | Laura Dean and has spent the
ances for a long time on oac | past four scasons astounding
leg, you could imagine him 2 fallen ! London audiences with gutsy,
angel. He probes the music for con- | giddy, in-your-face solos
tran.bumotblaﬂxuly.Yu,hc’llaina | performed nude. Two of his
dense variation with twitchy liwle foot- | tully-clothed group works
steps, or stride out boldly when Bach | (performed by Ricochat, arep
turns heroic. He plays with his mate- | quintet poised on the cusp of
rial as the composer does, unning | major success) open the
phrases backward, or ransforming | festival at Danspace St. Marik’s.
seps through tone and contex. | T powerhouse
He's less formal sometimes— ! cantata Los Noces he's set the
scratching his neck, practiciag smiles, . stunning All Visitors Bring
or spending one variation taking all | Happiness, Somte by Coming.
his clothes off and the next onc | Some by Colng. De Frutos
redressing in idendcal garmeats | creates a tense world where
dropped from above. He spends | unbridled passion reveals itself
Varation 25 racing out a door, reap- | a8 irresistible -~
pearing in 2 sprintaround the church | and life-threateningly danger~
balcony, and making it pianoside just | ous. His choreography match-
as Gribou finishes. Primed by the | 5 the music with a ferocious,
program, a few bold spectators take | daredevil velocity that nearly
over Variation 14 and manipulate | Immolates its performers, yet
Haim (he then bricfly arranges them | he accomplishes this without
in an artful plastique). QOver time, the | exploiting his dancers or
piece shows strain here and there, but | diluting his ideas into self-
it also becomes warmer, deeper, | Indulgent, Eurocrash clichés.
moce personal, as if the weight of | - ALLEN ROBERTSON
Bach's genius and his own wring i
body freed Haim from the necessity | For full festival information call
“_dvixumsily.‘ | 226-2000 ext. 302 .



